(Siegfried Idyll of Richard Wagner, p. 2) 


all six expositions and know that they are expositions ex- 
plorations Fritz Kramer "Mussorgsky went back to the modal scales 
(Lydian mode a Gregorian mode corresponding to the scale from F 

to F on the white keys on the piano) and other part writing of old 
Russian polyphonic music of the twelfth and thirteenth centuries" 
first subject second subject what is the key for the closing 
section of the exposition what is it Fritz Kramer "Shostakovich 

is a Mahlerian as nobody before and nobody after him. His sym- 
phonies are all marked by the personality of this great loner. 
There are sometimes ten to twelve themes in the exposition and 
eight or nine of them are developed in the second section which, 
as in Mahler, is usually a march. The first movement of Symphony 
No. 5 begins with a broad subject presented antiphonally between 
low and high strings. . . the end of this movement is absolutely 
heart breaking. . . the beginning of the Scherzo is one hundred 
twenty percent Gustav Mahler. . . the last movement is marvelous 
and absolutely glorious" Mahler Gustav Mahler Michael Seymour "This 


sounds like what Mahler would have written if he had lived" aes- 


thetic procreation and repetition and composition en abime think 
about Molière Shostakovich Flaubert and others certainly Apollo 
Apollon Musagète of Stravinsky Fritz Kramer "Stravinsky that very 
shrewd fox will begin to investigate the eighteenth century decade 
by decade. He will not let the eighteenth century alone. He will 
constantly fight for tonality. His Symphony of Psalms is full of 
irony, sarcasm, love, greatness. It is a potpourri of all that 

is great in music. It is Stravinsky's greatest work" aesthetic 
procreation repetition addition and subtraction/subtraction and 
addition and once the aesthetic form has been created it becomes 

a component of the collective body of extant aesthetic forms where 
it can be discovered and rediscovered by other human minds and 
because human minds partitive are interested in aesthetic forms 
partitive pause aesthetic forms have a way of reappearing they do 
réservoirs esthétiques figuratifs réservoirs esthétiques littérales 
réservoirs esthétiques figuratifs l'art se nourrit de l'art 1*art 
se nourrit de la vie yes pause and think about theme number one and 
think about theme number two and the developmental principle and 


know who is the wayfarer and know who is the rajah from India. 


(New York University: 3-9-76) 





